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“Hope is a Waking dream.’

“ _ Aristotle
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Musical Exchange

Felix Mendelssohn

Felix Mendelssohn was lucky to be born into a rich family, with loving parents who
encouraged him to be a musician. And he certainly had the right name. Felix is a Latin
word for happy.

Mendelssohn was born in Hamburg, Germany, and grew up in Berlin. His grandfather
was the great Jewish philosopher Moses Mendelssohn! The Mendelssohn family held
regular Sunday afternoon concerts at their house, so Felix grew up with music all
around him. He was already a terrific pianist as a child, and started composing when
he was ten.

The best known of Mendelssohn’s concertos must be the Violin Concerto in E minor,
which was written in 1844 and first performed in Leipzig the following year.

Mendelssohn was very close to his older sister, Fanny, who also played the piano and
composed music. The two of them not only made music together, they also put up
plays -- like A Midsummer Night's Dream by William Shakespeare.




Overture to A Midsummer Night's Dream,
Op. 21composed by Felix Mendelssohn

What is an“Overture” ?

Overture is an Intstrumental musical
composition written as an introduction to an
opera, oratorio musical, ballet or play.

The overture to “A Midsummer Night'’s
Dream” was written in 1826 by Mendelssohn
at 17 years and 6 months old. George Grove
called it “The greatest marvel of early
maturity that the world has ever seen in
music”.

The story of A Midsummer Night’s Dream
It is about the events surrounding the mar-
riage of the Duke of Athens, Theseus, and the
Queen of the Amazons, Hippolyta. These in-
clude the adventures of four young Athenian
lovers and a group of six amateur actors, who
are controlled and manipulated by the fairies
who inhabit the forest in which most of the
play is set. The play, categorized as a comedy,
is one of Shakespeare’s most popular works
for the stage and is widely performed across
the world.

You may listen to the music from:

http://www.youtube.com/watch?v=4h1MGAlkgno ’2‘
Culture Len
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Mendelssohn Violin Concerto in E minor

= L |

EMI
Iizhak e o CLASSICS
Perlman
Menidelssolu:
Coneerto in E minor
Bruch: Conoerto
No, 1 in G ominor

Corcerigeboun Orehestra
BERNARID HAITINK

F..

What is Concerto?

A work in which a solo instrument is

contrasted and blended with the orchestra.

Mendelssohn Violin
Concerto in E minor

Felix Mendelssohn’s Violin Concerto in E minor,
Op. 64 is his last large orchestral work. It forms an
important part of the violin repertoire and is one
of the most popular and most frequently
performed violin concertos of all time.

He dispensed with the tutti-solo entries in the
classical tradition and instead, integrated the solo
melodies into the orchestra, creating a genuine
conflict that later developed into rapid, dramatic
and virtuosic work.



Ludwig van Beethoven, Concerto for Violin and Orchestra
in D major, Opus 61

It has been one of the most important works of the violin
concerto repertoire, and it is frequently performed and
recorded today.

Peter llyich Tchaikovsky, Concerto for Violin
and Orchestra in D Major, Opus 35

It is one of the best known of all violin concertos. It
is also considered to be among the most technically
difficult works for violin.

Johannes Brahms, Concerto for Violin and Orchestra
in D Major, Opus 77

Brahms wrote his violin concerto in the summer
and early fall of 1878 and conducted the first
performance on January 1, 1879, in Leipzig, with
Joseph Joachim as soloist. It is one of the most
beautiful concerto works.

/
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M Cylture Len
A .



Film Classic

Fritz Lang

THE MEDIATOR BETWEE H

F ritz Lang was born in Vienna, Austria
in 1890 and died in Los Angeles, USA in
1976.

He produced a series of classic films

(from Metropolis, M, and the Big Heat)
Lang is widely recognized as one of the
most important film directors.

M etropolis is a 1927 German expressionist

science-fiction film directed by

Fritz Lang

It is one of the science fiction movies which had a great influence on future cinema and the evolution of the
genre. This production is universal and up-to-date at all times. It also opens the way for future movies, giving
new ideas for other productions.



Metropolis

?‘I%TI}““ RANDS MUST BE THE

“Metropolis” presents a story of classes dwelling in the city: people responsible for working and making
the Heart Machine move,-- the lower class; and the upper ones, are those who rule the place. One of
the main characters is Freder, son of Metropolis’ president Joh Fredersen. Freder falls in love with Maria,
a woman who lives under the city and wants to unite two classes by peace. She preaches about “the
mediator” who is supposed to come and be the heart, between head and hands. Meanwhile, scientist
Rotwang (Rudolf Klein-Rogge) together with Fredersen, build a human-like robot, giving it Maria’s fea-
tures in a plan which is meant to lead to the collapse of working class.

b, '
[ |
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AFRICAN AMERICAN ART

Romare Bearden: 1911 — 1988
American artists

Rlack art has ﬂ/u/@y e,\/iyfe&[
9t just hasn't been looked for
in the m‘ﬂﬁf p/ﬂcey.

Romare Bearden

Romare Bearden is considered one
of the most important American artists
in the 20th century. Not just being an
artist, he was a multi-talented genius.
He has played one year of profession-
al baseball in Boston, participated in
jazz bands, and even composed music.
Bearden’s composition Sea Breeze was
recorded by both Billy Eckstein and Tito
Puente.

A master of technique best known for
his collage and photomontage compo-
sitions, esteemed artist Romare Bearden
consistently depicted African-American
culture and experience in his works.

M Cylture Lenj
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African Vesi jn
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>
art from afrlca

Furnlture in the African interiors: usually
wooden, decorated with carvings, woven
rattan, or wrought iron. Floor is usually deco-
rated with a woolen rug with a traditional Af-
rican patterns.

An important emphasis - handmade tradi-
tional arts and crafts products: wooden uten-
sils, exotic sculptures, masks, etc.




African Color
Schemes

African design is based around
rich colors found across the vast
landscapes of Africa. From mas-
sive grasslands to deep jungles,
Africa encompasses a variety of
colors.

Earth tones are typical to African
design and are found in a variety
of beiges, browns, caramels and
golds.

e Culture Len'
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If you have a dream
No matter how arduous it may seem

Go ahead! Run ahead! Fly ahead!

When your blazing dream is gone
There will be nothing to shine upon
So try to imagine staying at night
Chasing after a shining light

Try to imagine being a hero

Rescuing the imprisoned princess in the castle
Fighting against a fierce monster

But without feeling any horror

Days after days
Dream fades away
Hold fast to your dream

Before it dims

Efforts you made will never b
You can always find them on t !"'
And when your shelf is full

Dreams will definitely come true!

by Justin Chum (3D)



In dreams...

I am a flying bird

Whispering every single word
Enjoying every lovely scene

Of the enchanted world.

Then I dream of peace and liberty.

In dreams...

[ am an unfortunate princess

Locked up in a lofty tower

Waiting for my ideal prince

Riding on his horse to rescue me

Hoping the rescue bring peace and liberty to mankind

In dreams...
[ am a twinkling star in the sky
Blinking my sparking eyes
Quietly swifting in the Milky-way
Eavesdropping the secret of every family
In dreams....
[ am a mightypirate
Fighting the wicked dragon
Seeking the treasure

Left in the Treasure Island
In dreams...

You can be whatever you want,

Or go wherever you like. D
reams are as sweet as a sugar cube,

But are also as naughty as a 7-year-old child.

When dreams come true,
Sweetness fills my soul.
But when they fly away

Pain breaks my heart.

So,
I'll fasten and tighten it to my life
And never let go again!

Grace Tang (3D)

I I
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Modern Chinese Medicine i i~

@ %L Traditional Chinese Medicine
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Chinese Culture
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